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PARK Wunggyu

b. 1987, Suwon, Korea

PARK Wunggyu (b. 1987) has consistently presented works that explore the painterly possibilities of Oriental art by
creating a symbolic order of positive and negative through subjects that evoke ambivalent emotions. He specialized in
Oriental painting, captures images on canvas that evoke ambivalent characteristics, based on his artistic responses to
classical Buddhist paintings from Korea and Japan. Particularly, he refers to the 'Hwayukbeop' (& 75%, Six Principles of
Painting) of Oriental painting, constituted by imitation, composition, form, texture, transformation, and application.
Drawing on these principles, he incorporates into his artwork ambiguous emotions and sensations provoked by
'negativity', such as negative things, situations, and emotions. The series "Dummy” that began in 2015 initially depicted
forms of monsters and gods without a specific subject. However, starting from 2019, it began to adopt realistic forms
by borrowing from various insects like moths and cicadas, as well as from grotesque creatures. In the new 2023 work, a
set of ten pieces titled Dummy No. 91~100 (2023) was introduced, showcasing the unique formative aspects seen from
different parts of a cow's internal organs, magnifying and describing them in detail. Additionally, inspired by the Zen
painting 'Sibu do' (+4F[El, Ten Ox-Herding Pictures) that characterizes human nature in 10 stages, the artist presented
a work named The Ten Oxherding Pictures (2023), concentrating the process of eating, digesting, and excreting a cow
in 10 frames. Another piece, Scar No.17 (2023), interpreted the ten types of a cow's internal organs using Chinese

characters, was also displayed alongside the aforementioned works.

PARK Wunggyu was born in Seoul, Korea, in 1987. He received his BFA in Korean painting at Chugye University for the
Arts in 2010, and MFA in Korean painting at Chugye University for the Arts in 2015. PARK Wunggyu began his active
career as a resident artist at the Cheongju Art Studio from 2016. He has held solo exhibitions at various institutions
such as ARARIO GALLERY SEOUL (Seoul, Korea, 2023), Art Space Boan1(Seoul, Korea, 2022), Onground2 (Seoul, Korea,
2018), and Space Kneet (Seoul, Korea, 2017), Cheongju Art Studio (Cheongju, Korea, 2016), as well as group exhibitions
held at SONGEUN (Seoul, Korea, 2023), Museum of Contemporary Art Busan (Busan, Korea, 2023), lImin Museum of
Art (Seoul, Korea, 2023), Seoul Museum of Art (Seoul, Korea, 2022), Danwon Art Museum (Ansan, Korea, 2021), Art

Sonje Center (Seoul, Korea, 2021), Aram Art Museum (Goyang, Korea, 2019), and more.



ARARIO gALLERY

BT KT R FTRA S
%M%m@aaul.@
#g B B o5 @ oEr =T
_w.ﬂ__%m_m.ﬂmﬂw__ﬁma_aol_
N I TP B
e ol X0 = & = 8 >
2 T F A X S8 %
m o o wmFTs o K
< 00.__A.05ﬂ.rﬂ1 —
I_.=_||__._._o o Ko T
K H__IOLlnALOH__
w0 o o 5 o =z 1w
o0 ) K = 10 M T wm s
_A._IE_ﬂurle.sm_n_._Z
|O=._LI.._0L=LL2m Q
ol - 0 o = 0 & 5 ap
Jn_ll_er_A“AI.l.D)\/
Ropr B 1- 50 @ o S @ W
KOS T o=F Ik @z 8 ¢ o
20l N ol © o
<0 o 2 = m i 3 0 U
T U Y s -
Lz HH g dw
HTMﬂm._xn|ﬂlqulw_mﬂﬂM_
o ol groop O O < omx
_Aﬂ_o — mbd o] . =
Hog W0 of g oSS
K4 — e KM 8 RI ™™
—_ < 0[o ] = il
_AE_Em;@._E_I_o_E._lW._LIW_A
™M o .ro_e.q.A..ﬂm_.._+o
o o B oNg M R0 o =
=0 | L~ o= <0 _ 1 of o
T oooN oyogo B ._.ﬂlﬂr_._L0|o_ Ujo
_Lo_x.r_“_o|_m._om_.ou7n$,
Pgaz" 3T g8
™Nw W om o < S
1/ T E] — o5 N
= < IH 0
ol = H o O 2 TR
TR g I
m__.____o_e o 'l 7o g S o Vv
on ur & I O o) g <o HE
o zrogroor % oo O LR
R L_Ll_ﬁlMﬂEuA.MﬂAIE_ﬂ A__W_IME
R o
mmmmiao%w_w__aomuﬁﬂ
DORWT g oo KON K ™ST
rr o0 o W o X9 ur = 4 & o py
1l Bxoop e F B S O R
- 5 oo @ T Rr o M5 ol
oF QN R0 Tl U B H o X
<k s R dwags e T o
~ E o B KXo £ T oF M oo Ko
& oo BT K O g EE I- g og
- o ool Bl MK 2K KON WX
0

o
=,

=, 2022), =1

AFRLLEF, =, 2016)0f A 712

b

—

.
o

=,

HAM 2, 2H, 2022), M2 A

prul
—

A
=

alfa]
t, 3t 2021), OFE M YAl E{ (M

o
3L
A
—

F

o
[

K

OFE AT O] A & Ok (A
o
pru

Oz
Cha=2f THA|T O oY L.

O] & &HR

|

b=, 2023),

b

P -

ks
(o]

C

),

=, 2023),

F

—
=

=)

f

Ct. &St

o
=, 2022)

ot
b=, 2019)

(M=,

o
=

SH
AR
b

—

0|2 LIE(ME, tt=, 2017
A

=, 2023), 7
T Z2HE Z2(M2,

It

I

A
—

o

| A EHO{ %tCH 20108 A O

OFOI A MALE 35
[oj ofatal o 2afa| A

of
=
e
.
(o]

3

t

PN
2018),

#

t

=~
—

.
2

’

prl

A

o2
ot £ 2(M 8,

987 &~
MAEE

1
1

3

prl
—

Oz

b=, 2021), LLOLE 2| OF

22 E2(ME,
2|
=]

.
o



ARARIO gALLERY

Dummy No.92
2023
Ink on paper
92 x 64 cm
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Dummy No.93
2023
Ink on paper
92 x 64 cm
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Dummy No.96
2023
Ink on paper
92 x 64 cm
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92 x 64 cm
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Dummy No.85

2022
Ink on paper

180 x 87.5 cm
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Sursputum No. 1
2023
Pigment on paper
31.5x36.5cm
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Scar No.17
2023
Pigment on paper
51.5x64.6 cm
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The Ten Oxherding Pictures
2023
Ink, Pigment on paper
27.5cm
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Dummy No.83
2022
Ink, pigment on paper
144 x 66 cm
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Installation view of Intestine for Ritual, ARARIO GALLERY SEOUL, Seoul, Korea, 2023



ARARIO gALLERY

Dummy No.85, 2022, Ink on paper, 180 x 87.5 cm
Dummy No.86, 2022, Pigment on paper, 180 x 87.5 cm
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Installation view of Dummy Buddha, Artspace Boanl, Seoul, Korea, 2022
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Installation view of Dummy Buddha, Artspace Boan1, Seoul, Korea, 2022
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Dummy No.61

2021
Pigment on paper

200 x 103 cm
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Dummy No.62
2021
Ink on paper
200 x 103 cm
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Dummy No.48
2020
Ink on paper
135x98.5 cm
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Installation view of Transposition, Art Sonje Center, Seoul, Korea, 2021
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Installation view of Transposition, Art Sonje Center, Seoul, Korea, 2021
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Dummy No.69, 2021, Pigment on hemp, 60 x 60 cm
Dummy No.63, 2021, Ink on paper, 60 x 60 cm
Dummy No.75, 2021, Pigment on paper, 60 x 60 cm
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Dummy No.71, 2021, Pigment on silk, 60 x 60 cm
Dummy No.65, 2021, Ink on paper, 60 x 60 cm
Dummy No.77, 2021, Pigment on paper, 60 x 60 cm
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Installation view of Manifest Panorama, Danwon Art Museum, Ansan, Korea, 2021
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Installation view of Manifest Panorama, Danwon Art Museum, Ansan, Korea, 2021
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Dummy No.39, 2019, Ink on paper, 200 x 68 cm
Dummy No.40, 2019, Ink on paper, 200 x 68 cm
Dummy No.41, 2019, Ink on paper, 200 x 68 cm
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Dummy No.42, 2019, Ink on paper, 200 x 68 cm
Dummy No.43, 2019, Ink on paper, 200 x 68 cm
Dummy No.44, 2019, Ink on paper, 200 x 68 cm
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Installation view of The Art of Possible, Goyang Aramnuri, Aram Art Museum, Goyang, Korea, 2019
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Dummy No.30, 2018, Ink on paper, 200 x 70 cm
Dummy No.35, 2018, Ink on paper, 130 x 90 cm
Dummy No.29, 2018, Ink on paper, 200 x 70 cm
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Dummy No.15, 2017, Pigment on paper, 145 x 75 cm
Dummy No.17, 2017, Pigment on paper, 145 x 75 cm
Dummy No.16, 2017, Pigment on paper, 145 x 75 cm
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Nine piece drawing about the Mirai
2017
Pigment on paper
Each 24 x 27 cm
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There have been a lot of things in the meantime, and eventually it did(12pcs)
2017
Pigment on paper
Each 32 x 24 cm
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Sputum Drawing #24
2017
Acrylic, Pen on paper
31x22cm
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Sputum Drawing #22
2016
Pen on paper
29x21cm
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Dummy No.13, 2016, Pigment on paper, 280 x 100 cm
Dummy No.14, 2016, Pigment on paper, 280 x 100 cm
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Dummy No.5 ~ No.1
2015
Ink on paper
410 x 100 cm
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Installation view of Worm and Saint, Space Kneet, Seoul, Korea, 2017
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Installation view of Worm and Saint, Space Kneet, Seoul, Korea, 2017
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Installation view of Worm and Saint, Space Kneet, Seoul, Korea, 2017



ARARIO gALLERY

PARK Wunggyu

Born in 1986, Suwon, Korea

Lives and works in Yongin, Korea

Education
2015 MFA, Division of Korean painting, Graduate school, Chugye University for the Arts, Seoul, Korea

2010 BFA, Department of Korean painting, College of Fine Arts, Chugye University for the Arts, Seoul, Korea

Solo Exhibitions

2023  Intestine for Ritual, ARARIO GALLERY SEOUL, Seoul, Korea
2022  Dummy Buddha, Artspace Boan1, Seoul, Korea

2018 Black Sun, Onground2, Seoul, Korea

2017 Worm and Saint, Space Kneet, Seoul, Korea

2016 Dummy Dogma, Chungju Art Studio, Chungju, Korea

Group Exhibitions
2023 Beings Swimming Backstroke Towards the Waterfall, Seoul Art Space Geumcheon PS333, Seoul, Korea
The 23rd SONGEUN Art Award, SONGEUN, Seoul, Korea
Singing Mother Earth, Museum of Contemporary Art Busan, Busan, Korea
Derby Match: Watchman and Spy, Museumhead, Seoul, Korea
2022  Korean Traditional Painting In Alter-age, llmin Museum of Art, Seoul, Korea
NANJI ACCESS with PACK: Mbps, Project Gallery, Seoul Museum of Art, Seoul, Korea

2021 Manifest Panorama, Danwon Art Museum, Ansan, Korea

Transposition, Art Sonje Center, Seoul, Korea
2019 The Art of Possible, Goyang Aramnuri, Aram Art Museum, Goyang, Korea
Frequency of magic, Outsight, Seoul, Korea
2017  Walking future, Chungju Art Studio, Chungju, Korea
2016  Asia Art Highway, Chungju Art Studio, Chungju, Korea
Document-The traces of 10 years/The future of the 10years, Chungju Art Studio, Chungju, Korea

Residencies

2016  Chungju Art Studio, Chungju, Korea

Award/Grants

2023 SONGEUN Art Award Shortlisted Artists
2022 SeMA Emerging Artists & Curators
2021 Gyeonggi Cultural Foundation

2019 Gyeonggi Cultural Foundation

2018 Seoul Foundation for Arts and Culture

Collections
Museum of Contemporary Art Busan, Korea

ARARIO MUSEUM, Korea
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A state of composure reached through bu-jeong. 18 moth by Park Wung Gyu

KIM NamSee (Professor at Ewha Womans University)

Below is a part of the artist’s note on his homepage.

“I always react quickly things such as ‘something negative (bu-jeong), a misfortune situation (bu-jeong’s situation), dishonest feeling (bu-
jeong’s feeling)’. And the process of solving it is taken as an amusement. In the process, | sometimes recall religious things. For example,
an appearance of a dead insect reminds me of a dazzling Buddhist painting, and a group of moths sticking on the window reminds me of
holly pictures that are presented fully in the church. | thought that it was religious and improper (bu-jeong) to recall the most sacred
appearance from the lowest. In recent years, | have been working mainly as considering insects as objects. But in my work, an objects as
a substance is not that important. Even if it is an insect or a holly painting, these two are no longer differentiated to me. The more
important thing is what attitude | look at it with and how | distinguish it. Therefore, the shapes revealed in the work are close to a

Dummy that performs similar functions.” (The artist’s homepage)

A key concept appears in here in understanding Park Wung Gyu’s overall works. It is ‘bu-jeong’. The word ‘bu-jeong’ that we use has
several meanings. At first, ‘bu-jeong (& E)’ is the opposite word of ‘positive’ and it is used as a meaning of ‘negation’ which means not
acknowledging the existence or validity of something. The example is that “he did not acknowledge her word”. In addition to that, ‘bu-
jeong (N1E)" has a normative meaning of ‘impropriety’. For example, it is used in expressions such as “an illegal action occurred in the
CSAT exam.” or “an illicit accumulated wealth by a politician”. It will correspond to ‘injustice’ in English. In addition to that, ‘bu-jeong (1~
JF) means ‘not - clear’ in abbreviation. But in the shamanistic and religious contexts, it is used to indicate the thing that refers to
“something that damages sacredness and should be tabooed”. And it is also used like ‘an unfortunate object’ and ‘to be cursed with
misfortune’. This word, which has the same pronunciation in Korean but is distinguished in Chinese Characters, is used without strictly
distinguishing their meaning one another. For example, the phrase “he is a ‘bu-jeong’ person.” is not easy to be distinguished such as
whether he is always a person who does not acknowledge the existence or validity of something, whether he is a person who behaves
incorrectly, or whether he is a person who has a tendency to undermine and attack a thing that should be respected. Probably, this
phase might include all these implications. The implications of this ‘bu-jeong’ that are distinguished one another in Chinese characters
are actually connected internally. The English words, ‘negative’ or ‘negativity’, that are translated into ‘bu-jeong’ in Korean are believed

to be the same cases.

What | am focusing on is the fact that the artist Park Wung Gyu himself uses ‘bu-jeong’ that is the main concept of his work in these
polysemous meaning. In the artist’ note that | mentioned before, let’s have a look at the sentence like “I always react quickly things such
as ‘something negative (bu-jeong), a misfortune situation (bu-jeong’s situation), dishonest feeling (bu-jeong’s feeling)’”.

In ‘bu-jeong’ that appears in here, there are meanings like the meaning of ‘improper (~1E)’, ‘unclean (A~ and ‘disapproval (B E)’.
And there is a sentence like “I thought that it was religious and improper (bu-jeong) to recall the most sacred appearance from the
lowest.” In this sentence, in terms of bu-jeong (), the meaning of taboo that damages sacredness is strongly emphasized. This

sentence appears in the artist’s note for Dummy series. It is as follows.

“Dummy series begins with collecting images. Starting with everyday encounters, all images of 'bu-jeong' are stored in the photo album.”

(The artist’s homepage)

The ‘bu-jeong’ in this sentence also has polysemy, which is hard to reduce to any one of bu-jeong (R 1E: dishonesty), bu-jeong (4~
unclean), bu-jeong (B 7E: negative). And the English translation of this sentence is “Starting with everyday encounters, all images of
'negative' are stored in the photo album.” Bu-jeong in here was translated to ‘negative’. How about the following article in which the

word ‘bu-jeong’ appears also?



ARARIO gALLERY

“A icon sign of religion has schemas that repeat consistently. A way that shapes are arranged in the screen, or a form of schemas that
decorate it, or a method of presenting signs — icons that appear in relation to a repeated number. These things function in a way that
captures ‘the objects of bu-jeong (negativity)’ that is the origin of the work. And it is also a discipline in its own way to control my

attitude toward ‘bu-jeong (injustice)’. (The artist’'s homepage)

In here, the artist translated “the objects of bu-jeong” into “the objects of negativity” and “bu-jeong” into “injustice”. Even here, ‘bu-
jeong’ has multiple meaning. From these clues, | infer that he considers multiple implications of the word ‘bu-jeong’ such as something

unclean, something unjust, and even disapproval of something when Park Wung Gyu talks about ‘bu-jeong’.

In 2012, in Sputum drawing series or Sputum crystal painted by Park Wung Gyu at the beginning of his career, bu-jeong (1~F) among the
various meaning, in other words, the meaning of ‘something unclean” and ‘dirty’ is strongly emphasized. The artist connected ‘something
unclean (~8) with ‘a sacred thing opposed to it by making a sarira or a holly painting with ‘this dirty substance’ coming from human
body such as phlegm or tonsil stones. In the series of Dummy since 2015, which played an important role in an establishment of what
could be called Park Wung Gyu's style, another meaning of ‘bu-jeong’ appears in the front. The uniquely patterned paintings of Dummy
series look like insects, bugs. Some look like plants taken by Blossfeldt and microorganisms examined through a microscope, or look like
the images of the Holly Mother or Jesus. Unlike Sputum drawing or Sputum crystal, the objects drawn here are not ‘bu-jeong (not clean)’.

Regarding this work, the artist says as follows.

“When | see a certain object, | try to read the code of ‘bu-jeong’. And it conforms to this, it is stored in my photo album. In the process of
work, the images are referred to directly or indirectly. In the work, these images are represented as they are. These are hybridized or
transformed, and sometimes they become completely different shapes in the process. But the important thing is that it borrows the

form of an icon sign of religion in the way of embodying the image.” (The artist’s homepage)

What does it mean to read the code of ‘bu-jeong’ when looking at objects such as daily objects, plants, and images as well as disgusting
bugs and insects? | think that ‘bu-jeong’ appearing here is ‘negation (&E) which means disapproval of any existence or validity.
Whether it is a disgusting bug, a beautiful plant, or a sacred icon or not, the existence or validity of certain atmosphere which has been
endowed to the object and almost fixed in even our natural emotions response is not approved. The disgust of insects, the beauty of
plants, and the sacredness of icons are not any attributes or characteristics inherent in themselves increately. It is the product of a
strange mixture of emotions, values, and norms that have arisen in relation to those objects. In this point, it might be good to be
referred to as the ‘aura’ of objects. Within these objects, “reading the code of ‘bu-jeong’” means that the aura endowed to these objects
is not approved and these are treated without being swayed by it. Therefore, these can be ‘completely different shapes’ that are
‘hybridized and transformed’ by the artist. An important role in the work of ‘ bu-jeong (&)’ is ‘a form of icon sign of religion’. As the

artist said, the icon sign presents the object as ‘a form of repeated schema’, in other words, it presents as patterning.

As well known, patterning is one of the key ability for life’s survival. If the world around the various events that occur in the environment
is not pattered in some way to grasp the order, it would be difficult for living things to survive in the confused and chaotic world.
Patterning is not the ability to pay attention to every detail of an object precisely, but it is the ability to be able to abstract them into a
certain category. A lion who goes hunting cannot catch a rabbit hidden in grass by focusing on details such as trees, grass, and soil that
has different shapes, sizes, and colors one another. Hunting would be impossible if the rabbit, which has numerous parts such as arms,
legs, and feathers, could not be abstracted as just one rabbit. Patterning is to understand and grasp the world in one’s own way and
endow it with order. And through it, living things become to learn how to respond and cope with it instead of vague fear and anxiety in
front of chaotic things infinitely. Human beings are also the same. Therefore, if we could not abstract details of all objects surrounding us
to capture patterns and schemas, we would not be able to do anything. In Dummy series by Park Wung Gyu, ‘a methodology of bu-jeong
(RTE) works like this. After this Dummy series, Park Wung Gyu said as follows. “Some substantial objects in my work are not that
important. Whether it is a bug or any sacred image, these two are not any longer differentiated to me. What is more important is what

attitude | look at it with and how | distinguish it.” The reason of saying like this is because the issue here is ‘bu-jeong (B iE).
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18 moth presented in Breath of Fresh Air exhibition is a project in which the methodology of ‘bu-jeong(&E)’ is revealed most explicitly.
18 moth consists of 18 works in total. This is six sets of works in which one set consists of three images. And three works in one set are
also different in form, color, and material. Speaking of 18 moth presenting in The Danwon Art Museum, the low parts of the works were
painted with pigments on hemp, the middle parts of the works were painted with Chinese ink on paper, and the top parts of works were
painted with pigments on paper. According to the artist explanation, these three types of painting were painted in “three ways of insects
appearing in the studio”. These three methods by the artist are presented as “to look closely (neutral), to try to understand the shape

and structure (positive), and to try to feel the texture (negative)”. These three distinctions are taken from Buddhist doctrine by the artist.

According to the artist, 108 defilements of human being originate from three feelings that arise when our senses such as eyes, nose,
tongue, ears, and skin treat color, smell, taste, and touch. There are ‘a like (§)’, ‘a dislike (22)’, and ‘neither a like nor a dislike (F)’ to
senses. (The meaning of ‘108 defilements’ was referred to Buddhist newspaper: http://www.ibulgyo.com) The artist Park Wung Gyu
takes this as the concept of positivity, negativity, and neutrality and he appropriates as “to look closely (neutral), to try to understand the

shape and structure (positive), and to try to feel the texture (negative)” which are three ways to express objects.

The project 18 moth based on this allows many aesthetic questions to spread out like ink dropped into the water. Can the dislike be
‘disapproved’ if we ‘try to feel’ the texture of ‘dislike’? Can a close look at an object make it ‘neither like nor dislike’? If we try to
understand the shape and structure of the object, wouldn’t ‘a good thing’ be a good thing anymore? The goal of Buddhist practice is to
reach a state of composure that is not swayed by good things or bad things for senses. What would the moths attached to the window in

the evening look like to us if we reached such a state of composure? And so on.

Looking at 18 pictures on the wall while questioning these things, | thought this artist Park Wung Gyu is like an image filter located in a
huge image circulation network of our times. He disapproves (&) all images that are dishonest (~1E) and unclean (N%) floating in
the network. Therefore, he transforms them into a unique image that fascinates us and he presents it. At the same time, he tries to
maintain the state of composure as an image filter himself. In the exhibition of the Danwon Art Museum, Sisters in which Heukamcheon (
£ X) was painted on antique hemp, who was ‘the goodness who brings misfortune to people with her hideous appearance’ were
meditatively looking at Scar which was red and consisted of two works, hanging on the other side of wall. The state of composure that is

like calmly facing scars on skin that make one’s appearance ugly. This might be the artist’s model as a negative image filter.
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